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Sri Purohitha Tirunarayana Iyengar Narasimhachar

Sri Purohitha Tirunarayana lyengar Narasimhachar, on
whom the Sahitya Akademi is conferring its highest honour
of Fellowship today is an eminent Kannada poet, shart story
writer, writer of operas, essayist and critic.

Born in 1905 at Melukote, a centre renowned for Sanskrit
Scholarship in Karnataka, he had his schooling in Sanskrit
Pathashala and took his BA from Maharaja’s College,
Mysore. He joined the Army Administrative Office of the
then Mysore Government and later worked as Editor of
Debates in the Mysore Legislature Secretariat. Subsequently,
he translated the Kannada Encyclopedia, and also edited the
English-Kannada Dictionary, works of seminal significance.

‘Putina’ to all his admirers and friends, he is one of the
important Novedaya poets. His publications include 33 works
in Kannada. His poetical works include Hanathe (1933),
Mandaliru (1936), Sharada Yamini (1944), Ganesha
Darshana (1947), Rasa Saraswathi (Aesthetic Enjoyment,
1954), Male Degula (Hill Temple, 1955). Hridaya Vihari
(Play-boy of the Heart, 1966), Irula Merugu (Night’s Glory,
1974) and Haleberu Hosa Chiguru (Old Root New Shoot,
1988).

As an eminent playwright Narasimhachar has given us
delightful musicals and lyrical plays. His celebrated operas
include, Ahalye (1941), Gokula Nirgamana (1945), Doniya
Binada Mattu Kavi, Shabari, Harinabhisarana, Hamsa
Damavanti Mattu Ithara Rupakagalu; Vikatakavi Vijaya and

Satyavar: Harischandra are among his other notable plays.

His prose writings include Ramachariya Nenapu (1931), a
collection of delightful essays, stories and sketches;
Dhwajarakshane, an anthology of short stories;
Rathasapthami, series of vignettes and skits, and
Ichalumarada Kelage a collection of reflective essays.

‘Putina’ is a critic with rare perception. Rasaprajne and
Kavya Kutuhala highlight his critical insight in poetics.

The Sahitya Akademi conferred its award on him for his
collection of eight musical plays, Hamsa Damayanti Mattu
Ithara Rupakagalu in 1966. In these plays there are three

episodes from the Ramavana: the birth of Rama, Rama’s
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marriage with Sita and the episode of the Golden deer. One
episode from the Mahabharata is that of the swan bringing
King Nala and Damayanti together. The other four are pure
creations based on the various moods of nature, the grandeur
of the festival of lights, Deepalakshmi, the glories of spring,
Vasantapanchami, the magnificence of the rainy season,
Varsha Harsha and the enchanting beauty of the Sharad ritu,
Sharadvilasa. For its charming composition and graceful
rhythm as well as for its exquisite poetry, the work has been
hailed as an outstanding contribution to contemporary
Kannada literature. Further, Narasimhachar has also made his
mark as a great innovator in music creating almost 25 new
ragas.

Narasimhachar’s creative sensitivity has its roots deep in
the ancient culture and time-honoured human values of our
land. His strong and abiding faith in the supreme wisdom of
God resolves all his conflicts. He says, “My mind struggles
with misgivings about you, but my heart rejoices in
comprehending you.”

According to him, poetry is a means of distancing oneself
from the common run of life. The aim of poetry is not to
excite but soothe and assuage the high-strung state of mind.
What abides in Narasimhachar’s poetry is not just the basic
thought or the germinal idea but the dialectics of the
meditative mind. In his poem, ‘Neralu,” (The shadow) the
poet sees the shadow of an eagle, and he relates its soaring
over trees and housetops to the gigantic stride of Gandhiji
across the world.

Narasimhachar believes that the language of poetry must
be shorn of all colloquialism and regional vagaries and
through a continuous process of refinement a poet must
evolve a language for his poetry.

‘Putina’ in his first collection of poems, Hanathe (1933),
conveys in simple language and style, original and profound
insights, through the identification of significant moments in
simple lives. He evokes in this and later collections the
beauty and majesty of nature to suggest spiritual states of
being. He draws often on ancient myths for images to
crystallize modern consciousness and insights (Neralu, 1947).

‘Putina’ received the Karnataka State Sahitya Academy
Award in 1966 and again in 1990. He was honoured with
Padmashri in 1991. The University of Mysore conferred a
Doctoral degree (honoris causa) on him in 1971.

Pioneer of the New Poetry movement, whose poetry
addresses the modern mind full of doubts, an outstanding
playwright who explores new meanings in myths and
legends, Sri Pu. Ti. Narasimhachar is one of our finest
creative minds.

For his eminence as a poet and writer in Kannada, the
Sahitya Akademi confers its highest honour, the Fellowship,
on Purohitha Tirunarayana Iyengar Narasimhachar.
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